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Aesthetic Emotions

Eliciting objects/events

* Human faces, bodies, movements, voices,
singing, language use
¢ Artworks/art performances across domains

* Animals, plants, natural environments
* Objects of design, cultural environments

Subjective feelings
Key Appraisals ! g

 Intrinsic pleasantness

* Novelty

* Familiarity

* Goal relevance/conduciveness
* Coping potential

Expressions

* Laughter, tears

* Facial and bodily movements
* Applause or booing

+ Words of praise or blame

Associated with
pleasure/displeasure

Positivity bias, while including
negative and mixed emational
ingredients

Cover the whole spectrum from

high to low arousal Motivational tendencies

¢ Extended/repeated vs.
interrupted/avoided exposure

+ Wish to possess aesthetically
appealing objects

Physiclogy

e Activations of the autonomic
nervous system

* Chills (goose bumps, shivers)

* |nvolvement of the reward
circuitry

Intensity is enjoyed/savored for
its own sake

Include evaluative feelings
of liking/disliking

Functions
= Promotion of consent and dissent/distinction
* Promation of well-being

* Formation of aesthetic preferences
* Decision making

Personality variables

Cultural and historical contexts

Menninghaus et al. (2019)
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differences

Content
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Scripts
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Biological evolution
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Music Psychology Fashion

Literature
Food
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Temporal stability

aesthetics

Body
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Brain
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Culture
Social processes
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Key Appraisals

 Intrinsic pleasantness

* Novelty

* Familiarity

* Goal relevance/conduciveness
* Coping potential

Physiclogy

e Activations of the autonomic
nervous system

* Chills (goose bumps, shivers)

* |nvolvement of the reward
circuitry

* Decision making

* Human faces, bodies, movements, voices,
singing, language use
¢ Artworks/art performances across domains

* Formation of aesthetic preferences

Aesthetic Emotions

Eliciting objects/events

* Animals, plants, natural environments

* Objects of design, cultural environments

Subjective feelings

Associated with
pleasure/displeasure

Positivity bias, while including
negative and mixed emational
ingredients

Cover the whole spectrum from
high to low arousal

Intensity is enjoyed/savored for
its own sake

Include evaluative feelings
of liking/disliking

Functions

Expressions

* Laughter, tears

* Facial and bodily movements
* Applause or booing

+ Words of praise or blame

Motivational tendencies

¢ Extended/repeated vs.
interrupted/avoided exposure

+ Wish to possess aesthetically
appealing objects

= Promotion of consent and dissent/distinction

* Promation of well-being

Personality variables

Cultural and historical contexts

Menninghaus et al.
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Im kiihlen Morgen
10st sich von der Glocke der Klang

und entschwindet.

In the cool of morning
the bell's voice

leaves the bell.
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3 Approaches

Towards New Horizons in Cultural Empirical Aesthetics A M

Jimpei Hitsuwari'?2 & Thomas Jacobsen'

hmidt University, ? Japan Society for the Promotion of Science

Elemental-Perceptual Compositional-Cognitive Symbolic-Contextual
Approach Approach Approach
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